This essay discusses the intersection of pagan and Christian allusions in Montgomery's depiction of her heroines' love of nature, contextualizing these within the renewed interest in paganism in early twentieth-century literature and concentrating particularly on discussions of trees and woods in the Anne and Emily series. It suggests that the attitudes towards nature and God displayed in these works anticipate themes in current ecotheological discourse.
"No -of an age far before that. That poem was sheer Paganism, girl, though I don't think you realize it. To be sure, from the point of view of literature it's worth a thousand of your pretty songs. All the same, that way danger lies.
Better stick to your own age."
ii ' The Golden Age', at least as Mr Carpenter interprets it, most likely refers to the classical notion of a pastoral Arcadia of nymphs and shepherds, into which the 'diabolism' he senses in Emily's poem would not intrude, whereas 'Paganism' implies a godless time before the dawning of classical civilization. To Montgomery, who invokes 'the gods of the Golden Age' as a generic opposition to early twentiethcentury industry and modernity in her journal, the 'Golden Age' is ambiguously associated with a lost pastoral world of poetry, classical myth, and the British fairy and folklore tradition, always nostalgically recalled and imaginatively recreated through hints and faint survivals.
iii As she would have been well aware, readers of the 1920s would also have associated the phrase 'Golden Age' with popular conceptions of childhood as a time of innocence and intimacy with nature -a time of closeness to this lost world -as exemplified by Kenneth Grahame's The Golden Age (1895) (a book Montgomery loved) and its wistful and joyous depiction of children roaming freely in the English countryside. iv Emily's defiant assertion of Golden Age loyalties is thus both adult -implying her knowledge of the classics and a pre-Christian world -and childish, in that she does not seem to recognize the danger, for a young woman on the verge of adulthood immersed in a small-town Presbyterian environment, of such declarations.
Emily's description of the walk that inspired this poem notably complicates any clear divisions between paganism, Christianity and classical myth and legend.
Setting out on an early spring evening from her repressive Aunt Ruth's house, she 'chanted' passages from the Song of Solomon about the revivication of nature ('Awake thou north wind, and come, thou south. Blow upon my garden that the spices thereof may flow out'), except that she revises the verses, 'only I put "woods" in place of "garden"'. v Three lines later, she is interpreting the evening as 'a night when the ancient gods might be met with in the lonely places', imagining companies of goblins and hearing 'fairy sounds' in the atmosphere. After experiencing one of her frequent moments of synaesthetic integration with nature -'I stood still and let the loveliness of the evening flow through me like music' -she returns home as night falls:
I felt as if I were escaping from some fascinating but not altogether hallowed locality -a place given over to paganism and the revels of satyrs. I don't believe the woods are ever wholly Christian in the darkness. heroines' struggle to conform to Presbyterian culture, and their forced awareness of the social emphasis on conformity from quite early childhood onwards.
In 1897, Montgomery wrote in her journals:
Often and often, when I am alone in the woods I will put my arms tenderly about some old, gray-lichened trunk and press my face to it, feeling its life and balm flowing through every vein in my body as if it and I were one…Perhaps I was a tree in, some other state of existence and that may be why I love trees so and feel so utterly and satisfyingly at home in the woods. I have always had a sort of leaning to that old doctrine of transmigration. Christ-figure when her tree is taken to replace one killed by city pollution. Taking on human form, she roams the city, increasingly disillusioned and weakened from lack of contact from nature, until she collapses on the steps of a church:
What music! Such notes the Dryad had never heard, and yet she seemed to hear in them well-known voices. They came from the depths of the heart of the whole creation. She thought she heard the rustling of the old oak tree, she thought she heard the old priest talking about great deeds, and about famous names, and of what God's creatures had power to give as a gift to future times, and must give it in order to win, by that means, eternal life for itself.
The tones of the organ swelled and pealed, and spoke in song: "Thy longing and desire uprooted thee from thy God-given place. It became thy ruin, poor in the wilderness the cedar, the shittah tree, and the myrtle, and the olive tree; I will set in the desert the fir tree, and the pine, and the box tree together.' lvii Emily, who is considerably more detached from her local community than Anne, devotes herself not to planting trees but to saving the grove known as Lofty
John's Bush from destruction, which will simultaneously preserve her local patch of wild woods and protect the cultured garden of New Moon, which relies on its shelter. 
